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1538 Alameda Padre Serra

Santa Barbara, California

Designation Status: Added to 
the Historic Resources 
Inventory in 2014

Assessor Parcel Number: 
019-183-009

Constructed: 1912-1915

Historic Name: N/A

Architect: E. J. Jefferson

Builder: N/A

Architectural Style: 
Secessionist

Property Type: Single family 
residence

Original Use: Single family 
residence

What Makes this Place 
Historic?

The building is unique in 
that it is a reflection of an 
artistic trend that was popular in 
Europe at the same time, which 
is unusual for prewar Santa



Barbara, where architectural and artistic trends like the Craftsman movement were typically adopted
long after their development on the East Coast or in Europe. It is one of  few remaining examples of
the Secessionist Style’s stripped classicism in Santa Barbara, along with 118 Chapala Street.

As illustrated by the Sanborn Maps, development remained relatively scarce through the
1930s on this segment of  Alameda Padre Serra and theadjacent blocks (Arguello and Oramas
Roads). By the 1950s, smaller residences were sprouting up on subdivided land plots, but 1538
Alameda Padre Serra still had no direct neighbors.

This home is located in the Lower Riviera district of  Santa Barbara. Like its northern
neighbor the Riviera, with which it has much in common, the Lower Riviera was long considered
too arid and barren to settle, although some people did live on the flatter streets that were in closer
proximity to Downtown. The high-on-the-hill Riviera hamlet reinvented itself  as Santa Barbara’s
most alluring neighborhood over the first half  of the nineteenth century. In 1909 the State of
California selected Santa Barbara to be the site of a new Normal School, which evolved a few
decades later into the University of  California, SantaBarbara and relocated to unincorporated
County land near Goleta. Local banker Charles Edwards volunteered 14 acres of  his own land above
Mission Santa Barbara, in what would become the Riviera. It was a major turning point for the City;
after California accepted his land, Santa Barbara had to shore up sufficient transportation
accommodations for students and faculty. The City extended the streetcar line from its Mission
Santa Barbara terminus up into the Riviera (these tracks were later paved over as Alameda Padre
Serra). In 1913 a group of  investors called the RivieraCompany incorporated the area for $300,000
and purchased additional land nearby. The Riviera Company reimagined the neighborhood’s entire
character between 1920 and 1950 and was responsible for many of  its most notable features: the
planting of  still-extant oak trees, the proliferationof  terracing built by twentieth century Italian
stonemasons, and strong encouragements (sometimes requirements) that residents construct



terracotta-roofed, white-stuccoed
Spanish Colonial Revival Style
homes. The Riviera Company
insisted that unsightly utility cables
be placed underground, and that
lots be oriented so that no home
would impair a neighbor’s view. As a
result, even to this day the Riviera
offers unobstructed, panoramic
views of  downtown Santa Barbara
to the east, the gleaming Pacific
Ocean and distant Channel Islands
to the south, and the Santa Ynez
Mountains to the north.

The dominant landscape
features of  the Riviera are an alluvial
fan formed by Mission Creek and
Sycamore Canyon Creek, upon
which most of  downtown Santa
Barbara is built, and Mission Ridge,
which extends from Santa Barbara
Mission to Sycamore Canyon Road.
The native vegetation consisted of  a
coastal sage community, with
riparian and marshland plant
communities bordering creeks and
sloughs. Since the arrival of  the
Spanish over 200 years ago, human
activity has virtually eliminated
these habitats from what is now the
Riviera neighborhood. The Riviera
covers 634 acres and is serviced by
public green spaces, including
Franceschi Park and Hillside
(Orpet) Park, which is bisected by
Alameda Padre Serra and is divided
between the Lower and Upper
Rivieras. Institutional development
includes two private schools,
Marymount School at 2130 Mission
Ridge Road and Santa Barbara
Middle School on Alameda Padre
Serra. Residential development
consists primarily of  single-family
houses set on large parcels, though
there is some multi-residential
housing, confined mostly to
condominium developments. The



majority of the housing stock in the Riviera was built between 1915 and 1975.

Property Description: The three-story residence features stucco siding and a symmetrical, cubic 
massing. As is characteristic of the SecessionistStyle, the configuration of the home highlights 
linearity and melds with the larger landscape. The flat roof is covered in rolled asphalt over tar paper. 
The windows are mostly triptychs of fixed single-panes flanked by double-hung sashes, many of 
which are capped by awnings. The front facade features a pergola above the main entrance that is 
supported by stucco posts. A sprawling, neatly packed sandstone retaining wall lines the property, 
and there is an authentic sandstone hitching post located off Alameda Padre Serra.

Significance: City of Santa Barbara establishes historical significance as provided by the Municipal 
Code, Section 30.157.025. Any historic building that meets one or more of the criteria established 
for a City Landmark, or a City Structure of Merit can be considered significant. The structure 
may be significant as a Structure of  Merit per the following criteria:

Historic Integrity
1538 Alameda Padre Serra is in good condition. The building conveys integrity of location, design, 
setting, materials, feeling and association by being a rare example of the Secessionist Style in Santa 
Barbara and conveys its 1912-1915 appearance. It appears to have featured a finial-shaped chimney 
tower on its southwest facade as of 2009, which has since been removed from the second-story 
terrace.

Criteria 3. It embodies the distinctive characteristics of a type, period, architectural style 
or method of construction, or represents the work of a master, or possesses



high artistic or historic value, or represents a significant and distinguishable collection whose 
individual components may lack distinction; 

The Vienna Secession was part of a wider Secession movement with branches in Munich and 
Berlin. It was not solely an architectural movement, and it was developed by a range of visual artists. 
The Secessionist Style was both anti-academic and anti-historicist, and it was hard to pin down its 
specific attributes. Founded in 1897 by Gustav Klimt, Joseph Maria Olbrich, and Josef Hoffman 
(with Otto Wagner joining in later years),  the Secession movement was part of Vienna’s reaction 
to the Beaux-Arts classicism, which many architects believed failed to represent Vienna’s growth 
as a modern metropolis. The quintessential Secessionist structure is Olbrich’s Secession 
Exhibition Building (1897-1898),  built as an exhibition space on a Greek cross plan that 
embraces geometric forms. As the movement progressed, architects became increasingly interested 
in planar and classical forms. Otto Wagner was important in developing new typologies, for 
example the Austrian Postal Savings Bank, which manipulated reinforced concrete in a 
revolutionary way. The Secessionists embodied a bold rejection of  historicism that instead looked 
ahead to modernity.

Influenced by the Arts and Crafts movement–particularly the work of Charles Rennie 
Mackintosh–the Secessionists rejected historicism and embraced geometry and abstraction in 
architecture. The Secessionist Style is known for curvilinear, organic designs. This structure has 
to its character-defining, angular features.

● Sandstone: The home features a vast, ornate sandstone retaining wall around the property
line. There is also an original sandstone hitching post located out front on the sidewalk.

o Sandstone is a feature that gives the region distinction while offering a surprising and
pleasing bit of artistry. Walls usually require far less engineering compared to bridges,
so they offer more opportunity for stonemasons to express themselves and their
artistry in the selection, carving, and setting of stones. Use of masonry for
construction in the Santa Barbara area dates back to the time when the Spanish first
arrived. Since it was necessary to travel some distance into the woods to obtain
lumber, whereas rocks were found scattered on the ground, stone became the
preferred building material. The tradition of building with stones continued in Santa
Barbara County through the 19th century. This method of construction was often
chosen because local brown sandstone was readily available and easy to transform
from round or shapeless boulders into symmetrical smooth-faced stone for building
purposes. A local stonemason explained in July of 1883, “When a quantity of it is
wanted, a blast of powder is drilled into the heart of one of the large boulders and
exploded and a number of square edged building stones are produced” (Santa
Barbara News-Press July 1883). Many residences, walls, bridges, and commercial
structures were constructed out of local sandstone during the nineteenth and early
twentieth century. Immediately after World War I, Santa Barbara began a concerted
effort to revamp its visual image. During this time, city planners carefully monitored



all construction of any new structure to make sure it was consistent with the master
plan that was based on Spanish Colonial Revival/Mediterranean streetscape mode
(Conrad and Nelson, 1986: 14). The use of a traditional building material, sandstone,
in the construction of the walls built during this period was in line with Santa
Barbara’s planning and design efforts. In the years from 1870 to 1940, when Santa
Barbara was quickly evolving into a vibrant, growing city, the period witnessed an
extraordinary explosion of stone construction made possible by the abundant supply
of sandstone, a cadre of expert masons, and financing by private citizens. This period
provided an atmosphere conducive to the building of public and private spaces of all
kinds, walls, bridges, gardens, and an assortment of other stone works and
encouraged some exceptional expressions of the mason’s art. Among the most
apparent expressions of the beauty in stone that give the region such distinction are
the stone walls.
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